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INTRODUCTION 

The place of the Third Music Reader in this system of musical instruction 
will be better understood by a brief survey of the entire Course. 

The Aim. The aim of the New Educational Music Course is : 

To inspire love of good music ; 

The New j^^ develop -a. musical voice ; 

Educational 

Music Course ^o teach sight smging ; 

To induce musical interpretation. 

The Material. A distinguishing feature of the material throughout the 
Course is that each number illustrates some well-known characteristic of music, 
racial or individual, and contains that vital quahty called musical content^ which 
appeals to the inexperienced learner as well as to the trained musician. 

Basis of choice. Aside from the elements in notation of music, which are 
noted as they occur in the Course, there has been in the choice of material 
a constant recognition of the ideal development of the pupil. This includes 
the physical development resulting from deep breathing, the intellectual 
development involved in a systematic study of the subject, and the subtle 
development of character which comes from familiarity with good music. 

All forms of music are represented, from the simple folk song to the melo- 
dies of the greatest composers of all nationalities, gleaned from the fields of 
song, cantata, oratorio, opera, and symphony. 

Some of the best living composers are represented by settings of " poems 
every child should know.*' 

The wide range of song subjects and the variety of moods represented in 
the Course are in accord with the complex nature and environment of child- 
hood and youth. 

T\iQ part songs are made particularly attractive by contrapuntal treatment, 
by the introduction of the melodic theme in the lower voices, and by voice 
accompaniments . 

The vocal arrangements from, the classics reflect the spirit of the original, 
both melodically and harmonically. 

• • • 
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iv INTRODUCTION 

The Plan. The plan underlying the arrangement of the material furnishes an 
outline for consecutive study ; at the same time the material is so grouped that 
any modification of the plan may easily be made by teachers when desirable. 

Suggestive headings and marginal notes make clear the special rhythmic 
and melodic problems in process of development. The marginal notes accom- 
pany the melodies which first incorporate the problems named. 

The Glossary in each reader is an authority upon which teacher and pupil 
can depend for definition and representation of musical terms and signs 
occurring in that reader. At the same time it summarizes for the teacher 
the technical work which study of the reader develops. The glossaries of 
the successive books contain such analysis as may logically be presented in 
connection with the respective readers. 

The Third Reader of the New Educational Music Course is adapted for 
study in the average sixth grade. 

The Third Y2x\. I of the Third Music Reader is a review in one- and two-part 

Music Reader song of principles developed in preceding readers. 

Part II extends rhythmic combinations. 

Part III presents intermediate tones approached step-wise and followed by a skip, or 
vice versa. 

Part IV introduces simple three-part song, and presents melodies in the minor mode. 

The melodies in the minor mode in the Third Music Reader anticipate the 
study of the Major and Minor Modes in Contrast found in Part III of the 
Fourth Music Reader, and are here optional. 

Broad musical development. Recognition of musical effects through the 
sense of hearing, and reproduction of the effects by the pupil, should continue 

in every grade. Melodic and rhythmic drill, attention to voice 
quality, pronunciation and articulation, and the faithful inter- 
pretation of the sentiment expressed by the composer, — these will give to 
the music hour an aesthetic and educational value which will render it worthy 
of its place on the school program. 

Assigfiment to parts. At this point voices may be grouped according to 
quality and range, and assigned to their proper parts. Frequent exchange of 
parts is advisable, however, so long as the voices are adapted to such 
exchange. 



INTRODUCTION v 

The probable range of voices at this period is first soprano, c to g ; second 
soprano, c to 3 ; alto, g to b. Whenever the extremes of range are touched 
in the melodies of this Course, the approach is such as to induce the proper 
voice quality without effort or strain. 

Written work. Individual progress may be tested, and the weak pupil 
strengthened, by requiring written reproduction of musical phrases or of entire 
melodies which are sung or dictated by the teacher. Such melodies should 
incorporate the musical effects which underlie the work of the year. 

Song repertoire. The many songs worthy to be committed to memory, and 
the variety of song programs available within the music reader, merit special 
attention. An "Abt Program " would include pages 3, 26, 38, and 91 ; songs 
representing Italian composers, pages 39, 49, 52, 63, 98, 103 ; German folk 
tunes, pages 23, 29, 66, no; etc., etc. 

Acknowledgment is due to Messrs. Houghton, Mifflin & Co. for the use of 

"April," by John G. Whittier; to A. C. McClurg Co. for the use of 

" Columbus," by Sophia S. Bixby : to Miss Carolyn Wells 
Acknowledgment ^ j r y > j 

for the use of "The Mercury's Plaint" ; to Mr. Henry Hol- 
comb Bennett for the use of "The Flag Goes By" ; and to Miss Gertrude 
E. Heath for the use of " Sunshine and Shadow." 
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PART I 

REVIEW OF PRINCIPLES PRESENTED IN PRECEDING READERS 

Chapter I — Review 

Allegro tnoderato 




Allegro 




Allegro 
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M. B. Willis 
Alia marda giocoso 
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THE DRUM-MAJOR 



M. White 
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1. See the state -ly tread and the haugh-ty head Of the proud and tall drum- 

2. O the band-men play in a mar-tial way To the big drum-ma - jor's 

5 
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r~r z ! 



r-c-ri 



ma -jor; See the bear -skin cap with a leath - er strap, And the 
beat-ing; And, ap-plaud-ing loud, the ad-mir-ing crowd Cheer the 




i 



gleam -ing stick he swings. Biml Boom! Lis -ten to the big bass drum, 
lead - er, stick in hand. Cling I Clang 1 Lis -ten to the cym-bals* crash, 
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Boom I Lis - ten as you hear it come. The trump - ets blare a 
Clang 1 Lis - ten to the nois - y clash. The tramp of feet with 
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stir - ring air. O hark ! How the mer - ry mu - sic rings I 
stead - y beat Keeps time to the mu - sic of the band. 



WINGED ROVERS 
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Louis Millard 
Allegro 



Harvey Worthington Loomis 
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1 . But - ter - fly, hap - py rov - er, rov - er, rov - er, 

2. Tell me, O pret - ty swal - low, swal - low, swal - low, 
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Deep in the mead - ow clo - ver, clo - ver 

Tell me the way to fol - low, fol - low 

mf > / 



tall, 
you, 
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Tell me of fra - grant bow - ers. Made of the fair - est 
O - ver the tree - tops fly - ing, Hear-ing the breez- es 
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flow - ers, Down where the cool - ing show - ers light - ly fall, 

sigh - ing, Down where the lake is ly - ing. faint - ly blue. 




Anda nte tranquillo 
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Allegretto 
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HAVE A CARS 




Elsie Neill 

A llegretto giojoso 



Franz Abt 
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i.Wak -enl wak -en I but - ter-cup, but- ter-cup. There's a but-ter - 
2. Wak - en 1 wak - en ! but - ter-cup, but - ter-cup. Dreaming in the 
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fly I know with greed - y 
sun, I know, is lots of 



eye. 
fun; 



i-AJ" ^Tjh; 
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O he 

But you'd 
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dear * ly 
bet-ter 
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greed 
Tots 
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eye, a greed -y eye; He dear-ly loves to 
fun, O lots of fun; You'd bet-ter have a 




loves to sup. 
have a care ! 



i 



sup, 
care, 
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*Twouldbe well, I think, to shut your cup-board 
Where's the fun to wake and find a cup-board 






loves to sup. 
have a carel 



'■^t^' J : ^:^ ^ 



i= 



upl 
bare? 
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'Twould be well, I think, to shut your cup-board up I 
Where's the fun to wake and find a cup-board bare ? 




S^ 



It would be well, be well, I think, to shut your cup-board upl 
O whereas the fun, the fun to wake and find a cup-board bare? 
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Haydn 
Allegro From Symphony No. i8 
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FAITH TO WIN^ 



Ray Barton Manbert 

Andante maestoso 
Animato 



Frederic Field Bullard 




There's a way in the world to win the day, A 
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way in the world that is God's own way; And whether we work or 
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wheth - er we pray, We must have faith to win. 



And 
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when we sing, let the heart be glad, And when we sing, let the 

.^ i)oco rail 
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heart be strong To sing with a faith that is rol-lick-ing mad, And 

9 ptranquillo _ 9 
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fills the world with song 1 And when we pray,let the faith be firm, Let the 



J From Tech Songs. By permission of Oliver Ditson Company, owners of the copyright. 

4 



i 



teres, sempre 




heart to the Heart be whol - ly giv'n, Till mountains shall topple, and 
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seas up - turn , And faith shall find its heav*n. There's a way in the world to 
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win the day, A way in the world that is God's own way, And 
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wheth-er we work or wheth-er we pray, We must have faith to win! 
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Grazioso 
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BIRD OF THE AZURE WING 



Anonymous 
A llegretto grazioso 
mp 



C. B. Edmunds 
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1. Bird of the az - ure wing, 

2. Bird of the cir- cling flight, 
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Bird of the sil - ver note, . . 
Bird of the twi - light sky, . . 



mp 
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Come, for it is the spring, And high the white clouds float. . . 
Soft - ly the winds of night And lone - ly wa - ters cry. . . . 

mp ^ ^ - =^ mp 
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Come, 
Soft 



it is the spring, 
the winds of night 
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p dolce 
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Come, blue - bird, come, (come,y Come, blue -bird, come. 
Come, swal - low, come, (come,)^ Come, swal - low, come. 

p dolce 
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'AU words enclosed in parentheses are to be sung by the lower voice 
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M. B. Willis 
Allegro 



MAGICIANS 
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Harvey Worthington Loomis 
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1. O did you ev - er see the clev - er things Ma - 

2. They make live gold fish quick - ly dis - ap - pear, They 

3. They find a rab - bit hid - ing in a hat, They 

9 / 
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gi - cians do with f un - ny lit - tie rings And cups of gold and' 

turn red ink to wa - ter ver - y clear,They change ca - na - ry 

make a po - sy out of a era - vat, Of pa - per they can 
mf 




yel - low cor - nu - co - pi - as And balls on en-chant - ed strings ? 
birds to yel - low but - ter-cups; Now is - n't it rath - er queer ? 
make a pret - ty but - ter - fly; Now what do you think of that ? 



THE PHONOGRAPH 
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David Knowles 

Vivace inolto marcato 



Charles Lecocq 

Adapted from the Comic Opera 

** La Fille de Madame Angot " 



t 



3 



16 



X 



£ 



1. The pho - no - graph is 

2. It gives a rec - i - 

sempre 



jol - ly ; 
ta - tion, 

crescendo 
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it plays the tunes I 
or sings and whis - ties 
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know. 

clear, 

mf.^ 
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I wind it quick, it gives a click,and then be-gins to go. 
Or, full of life,with drum and fife it cap - ti-vates the ear. 

sempre - - - crescendo 




i 



Play-ing tra-la-la, play-ing tra-la-la, vi - o - lin or pic -co - lo, 
Talk-ing tra-la-la, play-ing tra-la-la, sounding far or sounding near, 
f sempre decrescendo ^ 9 mp 



£-C_r-l f L^LJ gE;^^ 
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Play-ing tra-la - la, play - ing tra - la - la,sometimes loud and sometimes low. 
Whistling tra-la-la, sing -ing tra-la-la, all the tunes I like to hear 

7 
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Louis Millard 
Semplice 



ECHO SONG 



From Beethoven's 
"Scottish Songs" 
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1. Hark 1 How the woods re-sound, Call to call re - ply- ing, 

2. Glad are the sounds we hear Through the wood -land go - ing, 

^mf poco piu moto 
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O - ver the mos - sy ground I Tra la la la la 
Voic - es of hap - py cheer. Tra la la la la 

a tempo 
pp mp 
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la 



la la la, 
la la la, 
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Tra la la la 
Tra la la la 



la 
la 



:t=fct 



^ 



la 
la 



la la 
la la 



la 
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An - swers all a - round, 
Ech - oes far and near. 
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Slow - ly, slow - ly dy - ing. Slow - ly, slow - ly dy - ing. 
Faint - er, faint - er grow - ing, Faint - er, faint - er grow - ing. 
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Belle Ames 
Andante 
p dolce 



GOODNIGHT SONG OF THE RIVER 

Mozart, arr. by 
Harvey Worthington Loomis 




1. Sleep while I sing as I flow 

2. Man - y the songs that I hear 
P dolce 




^ ^ ^ ^ 

The lul - la - by songs that I 
As on-ward I go through the 




t 



^ 



s=it 



^ 



a 



1. Sleep, 

2. Hark 



sleep, 
to 



sleep, as I flow. Sleep, 

songs that I hear, Hear, 



sleep to the 
hear throughout 
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The songs that I learn as I glide 
The song of the mis-chiev-ous breeze. 



know, 
year, 
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songs I know, The songs that I learn as I glide, I learn as I 
all the year, The song of the mis-chiev - ous breeze, the mis - chiev-ous 
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Drawn by the o - cean'stide, 
Song of the sigh - ing trees, 



Past man - y ham- 
Song of the rol- 



lets and 
lick - ing 




glide, 
breeze, 



Drawn by the tide, by 
Song of the trees, the 

meno forte 



o - cean's tide, 
sigh - ing trees, 



glide 
song. 



^ 



^ t^ 




5?=^ 



hills, 
child, 
: pocopiu forte 



m 



^-^ h h 1^ 



^n:^ 



i^ 



Past bus - y whir -ring of mills, 
Song of the cat - a - ract wild, 

menoforte 
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Past man - y ham- lets and hills, 
Song of the rol - lick- ing child. 



glide 
song, 



Past bus - y whir 
Song of the cat 



- ring of 

- a - ract 
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Down throughthe meadows I go, . 
Song of the murmur of bees,. 
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Mur-mur-ing mes-sag -es 
Song of the birds in the 
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mills, 
wild. 



Down, 
Song, 




down through the meadows I go, 
song of the mur - mur of bees, 

dolce assai poco rail. 



With 
Birds 
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low. 
trees. 
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So sleep, .... while I sing. 

So sleep, .... while I sing. 

9 dolce assai poco rail, 9 pp 



?=^^^i™^ 



mes - sag - es low. So sleep,while I sing, 
birds in the trees. So sleep,while I sing. 



sleep,while I sing. 
sleep,while I sing. 
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Soco dimin - u-ett' 
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M. L. Baum 
Allegretto tnoderato 



AT EVENING 



Gluck 
From the Grand Opera « Orpheus " 
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1. Hear the mel - low bells of ev - 'ning. Slow and 

2. Na - ture joins the peace - ful mu - sic With har - 
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clear the tones are fall - ing ; Ris - ing, ring - ing, Hymns now 
mo -nious measures swell -ing. Birds are cry - ing, Home-ward 
9 mf sempre poco ^ diminuendo . . . 
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smg - mg, 
fly - ing. 
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Meet - ing and greet - ing, in 
Rest -time and nest - time will 

sempre diminuendo e ritardando 



ech - oes 
bless each 



w 
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call - ing, Chim - ing and rhym - ing to wel - come the night, 
dwell -ing. Sing then and bring then your trib - ute of praise. 
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1. Co - lum - bus sailed a-cross the sea And found this land for 

2. The sail - ors feared the great un-known ; But he with faith stood 
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you and me. Three lone - ly ships be-neath the sky, — The 
firm a - lone. His stur - dy cour-age day by day Braved 
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o - cean sang a lul - la - by. Gk)d held the stars like 
anx - ious doubt and long de - lay. He kept the course with 
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can - dies bright To guide Co - lum -bus through the night, 

stead - y hand Un - til a - far he sight - ed land. 
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WHEN THE LITTLE CHILDREN SLEEP 
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1. When the lit - tie chil - dren sleep, Lit - tie stars are wak - ing, 

2. When the shad- ows gath - er deep, Field and hill con - ceal - ing, 
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An-gels bright from heaven come, And till mom is break-ing,They will watch the 
When the night en-folds the sky, Stars of gold re - veal-ing,Then the an-gels 
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live -long night. By their beds 
winged with light Speed to earth 
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till morn -ing light. When the 
through dark-'ning night. When the 
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live - long night, Watch . . 
winged with light Speed . . 



till mom - ing light, 

through dark - 'ning night. 




lit - tie chil - dren sleep, Stars and an - gels watch do keep. 
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1. The Man in the Moon,who sails through the sky, Is a most cour 7 a - geous 

2. The Man in the Moon grew thin ver- y soon, For his mind was quite dis - 
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skip - per ; But he made a mis - take when he tried to take A 
tract -ed; And his ex- eel -lent wife, who had heard the strife, Dis - 
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drink of milk from the Dipper. He dipped it in - to the Milk - y Way, And 
liked the way he had act-ed. She planned a to- tal e-clipse thatnight,Which 
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slow - ly, cau-tious - ly filled it ; But the Great Bear growled and the 
hid her hus-band com-plete-ly ; And she awed the bears with her 
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Lit - tie Bear howled, And scared him so that he spilled it. 
ar - ro- gant airs, And thus she set- tied them neat - ly, 
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MUSIC EVERYWHERE 
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1. There is mu - sic in the breeze, It is sing-ing through the trees, Do you 

2. There is sing-ing in the sea, In the brook-let run -ning free, On - ly 
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hear it ? 
lis - ten 1 



Do you hear 
On - ly lis 
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hark 1 it is sound - ing ev - 'ry - where, O 

birds* hap - py sing - ing, too, we hear, The 
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hear it sound -ing ev - *ry where, 
song of hap - py birds we hear, 



sound - ing ev - *ry where, O 
song of hap - py birds. The 
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hear ! it is fill - ing all the air It sings and rings, it 

song of the raindrops calling clear ; . . . The sil - ver night with 
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hear it fill - ing all the air, 
song of rain - drops call - ing clear, 



fill - ing the air. Sing - ing and ring - ing, 

rain call -ing clear; Night,sil - ver night,with 




swells and swings, It brings ev-'ry one a word of joy. 
fin - gers light Oft plays on her harp of for -est leaves. 



Then 
Then 
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hear it, hear it sing. Bear - ing us 

fin - gers, fin - gers light Plays a harp 
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hear the win- ning word it brings And an-swer, 
learn to sing with ev - 'ry - thing And light-en 
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ev - 'ry girl and boy. 
ev-'ry heart that grieves. 




Hear the word that it brings, . 

Learn to sing, learn to sing, . . 



An - swer,ev - 'ry girl and boy. 
Light - en ev - *ry heart that grieves. 
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THE CIRCUS PROCESSION 
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1. O hark 1 Here comes the cir- cus With ban-ners and trappings gay 1 Be - 

2. Now see the gild-ed cag - es, The clown with a paint-ed face, The 

3. The gor-geous sight is o- ver, The peo -pie have gone a - way, But 
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fore the band po - lice - men grand Will ride to clear the way. Toot-a 
cam - els meek,the hors - es sleek, The bandmen in their place. Toot-a 
still it seems as if in dreams I heard those bandmen play. Toot-a 



sempre 




too. 


they 


are 


com - 


•ing, 


toot - 


a 


too, 


they 


are 


play- 


■ing, 


toot - 


a 


too. 


they 


are 


play. 


'ing, 


toot - 
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- too, they are com - ing, toot - a 

- too, they are play - ing, toot - a 

- too, they are play - ing, toot - a 
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too, they are com - ing ver - y 
too, they are play - ing ver - y 
too tney are play - ing ver - y 
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boys find out, they give a shout, " O they're al - most here 1 " 
that were I up there so high, I'd feel quite as proud, 
trump-ets' throats the sil - ver notes Re - sound as they go. 
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Hats off I Hats off 1 The flag is pass-ing by ! 
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street there comes A blare of trum-pets, a ruf - fie of drums, A 
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flash of col - or be -neath the sky : The flag is pass - ing by I 
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Blue and crimson and white it shines O-ver the steel-tipped, ordered lines.The 
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col - ors be - fore us fly ; . . . But more than the flag goes 

(The col - ore fly;) (The 
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Sign of a na - tion strong, . . 

(Sign of a na - tion 
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Guard -ing us from wrong, . . Pride and glo - ry, hon - or, — all 

strong,) ( Gnard-ing us from wrong, Pride, hon - or, — all,) 
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Live in the col-ors to stand or fall. Hats offl Hats o£El The 
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flag is pass - ing by 1 A - long the crowded street there comes A 
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blare of trum-pets, a ruf - fle of drums, And loy - al hearts are 
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beat - ing high : The flag is pass • ing by 1 






s)-^ 



i 



Chapter VII — Review Continued 




A llegr o con spiri to 




Allegro 
jnf. 




/jJ i jiA^ 



I ^TrrcFr 




/3IJ J I /; j3 1 J i p 3' 



M. B. Willis 

Allegro con spirito 



THE SAUCY WIND 
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1. Blow, blow, with a ho, hi, ho; Blow, blow, laugh-ing as you 

2. **Ho, hi, full of fun am I; Ho, hi, pris-ons I de - 
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go, With a hi, ho, jeer-ing ev - 'ry foe, Run-ningman-y 
fy. Where the birds fly and the white clouds lie. There I like to 
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rac-es o'er the snow, 
frol-ic in the sky. 



Down the hill sweep, O'er the lake deep. 
O'er the gray sea, Rol-lick-ing free. 
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Dan - cing mer - ri - ly while we are a -sleep: Through the wood creep, 
Storm and hur-ri-cane im - i -tat-ing me, Tak-ing no rest. 
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O'er the brook leap. Up - ward o - ver bar - ren steep, 
O'er the white crest Rock the ships in mer - ry jest, 
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WHENE'ER A SNOW-FLAKE LEAVES THE SKY'. 

Mary Mapes Dodge C. B. Edmunds 

Andante con molto espressione p 
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1. It turns and turas . 

2. "Good-day I "it says,. 

3. Lights on a ros 



. to 
."Good- 

y 



m 



3^ 







^ 



t 



1. When-e*er a snow-flake leaves the sky, . . 

2. And when a snow-flake finds a tree,. . 

3. But when a snow-flake, brave and meek, . 
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It turns and turns to 
"Good-dayl *' it says— "Good- 
Lights on a ros - y 




say **Good-bye 1 Good - bye, . . 
day to thee I Thou art . . 
maid - en's cheek, It ^ Omit to -$■ 
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dear cloud, 
so bare 
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and 
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day to thee t 

maid - en's cheek, 
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Good - bye, dear cloud, so cool and gray I ** 
Thou art so bare and lone - ly, dear, 
^ Omit to ^ 



1 From '* Along the Way," copyright, 1879, by Mary Mapes Dodge, and published by Chari^ Scrib- 
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cool and gray 1" Then lightly trav - els on . . . .its 

lone - - - - ly,dear, I'll rest and call my com - rades 
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Then light-ly trav-els on its way, Then light-ly trav - els on . . . its 

I'll rest and call my com-rados here, 1*11 rest and call my com - rades 
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way. " Good - bye, Good - bye." starts . . . . 
here. Good - bye, Good - bye." 
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way. ** Good - bye, Good - bye." 
here. Good • bye, Good - bye." 



It starts — ^^ How warm and soft the 
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starts — " How warm and soft the day I 'Tis 
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It starts *' How warm and soft the day 1 Tis 




summer !" — and it melts . . a - way, a - way, 
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sum - mer 1" — and it melts, it melts a - way, melts a - way, melts a • way. 
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1. Mys-ter - y ev - 'ry where,Christmas is near. Has- ten, O 

2. Gai - ly decked win-dows the hoi - i-day brings, Of - f 'ring a 
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frost - y days, bring-ing it here. Se - crets of Christmas-tide, 
glit - ter - ing mar - vel of things, — Hors - es and shin - y skates. 
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whis-pered on ev - 'ry side, Her - aid the bright 
dolls and trans-par - ent slates,Car-riag - es, trump 
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year. Ring -ing of bells,ting - a-ling, sad-ness dis-pels, ting - a - ling, 
rings; Ev - 'ry one knows,tra- la - la, how the heart glows,tra-la - la, 
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Christ-mas foretells,ting-a-ling, mak-ing good cheer. Mys-ter - y ev-'ry where, 
Mirth o - ver-flows,- tra-la - la, ev - *ry one sings. Christmas is com-ing,What 
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joy far and near, Christmas is com-ing I 'Twill soon be here, 
pleas - ure it brings I Joy - ous-ness o'er all the earth it flings- 
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1. Praise to God, im-mor-tal praise, For the love that crowns our days; 

2. All the plen - ty sum- mer pours, Au-tumn's rich o'er-flow-ing stores, 
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Boun-teous source of ev - *ry joy, Let Thy praise our tongues employ. 
Lord, for these our souls shall raise Grate - ful vows and sol -emn praise. 
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GOING A-NUTTING 

Mendelssohn. Arr. by 
Harvey Worthington Loomis 
from the Scotch Symphony Op. 56 
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1. Tra la la la' la la la la la la, hur-rahlThe 

2. Tra la la la la la la la la la, hur - rah ! The 
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chest - nut-burrs are fall - ing. Tra la la la la la la la la 
call of birds de - lights us. Tra la la la la la la la la 
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la, hur - rah! A -wayl the au-tumn winds are call - ing. 
la, hur - rah 1 A - way I the leaf - y wood in - vites us. 
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A - wayl the winds 
A - way I the wood 
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call - ing. 
vites us. 
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Come, wan-der far from home through leafy wood to 
Come, stay throughout the day and loi - ter where we 
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We'll search for chest-nuts brown, 
Well stay throughout the day, . 
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for chest-nuts brown, 
through -out the day, We'll 
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Come, search for chest-nuts brown and sing a mer - ry 
Come,, sing up - on the way and join our mer- ry 
cen - -do dim - in - u - en - do 
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shake the chest-nuts down, . . 
sing up -on our way, . , 
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the chest-nuts down. Tra 
up - on our way. Tra 
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THE GYPSY CAMP 
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1. Tra - la - la - la - la - la I Gyp - sies have come! They are 

2. Tra - la - la - la - la - la I Come, let us has - ten To 
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mak - ing a lodge at the foot of the hill. They can do 

showthem our palms for our fates to be told. See the gay 
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mag - ic and they can tell for - tunes, And wheth - er your 
tur - bans of or - ange and yel - low, And bright - col - ored 
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luck will be good or ill. If you have pen-nies, They've 

ker - chiefs and rings of gold. Chil -dren are mov - ing be - 
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Transition. 
3 of the key 
whose signa- 
ture is four 
flats =5 ,of 
the key 
whose signa- 
ture is one 
flat. 



trin - kets to sell — Ban - gles and rib - bons and lace, tra - 
neiEith the low trees, Rud - dy and brown is each face, tra- 
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Sun - light is glan - cing, the gyp - sies are 
Sun - light is glan - cing, the gyp - sies are 
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dan - cing ; We'll off 
dan - cing; We'll off 

Dolce conmoto 



to the camp at a race, tra - lal 
to the camp at a race, tra - lal 
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Come, love-ly Night, in robes of splendor gleaming, And bring us hap - py 
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dream-ing Un - til the dawning of light Come,love - ly Night, 
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come,love - ly Night. Descend from star - ry height, and to thy keep-ing 
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Night, love - ly Night. 
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might. Then .come, love-ly Night, 
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Then come, love - ly Night, love • ly Night. 
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RHYTHMIC TYPES AND RHYTHMIC FIGURES EXTENDED 

Chapter I — Review 
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UNDERGROUND TREASURES 
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1. With -in my books have I so man - y sto - ries found Of brown and 

2. I wish that I could find those hid-den dwellings old,Where gnomes with 
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dusk-y gnomes with dwellings un - der-ground, Of halls with dia-monds all a - 
snow-y hair their priceless treasures hold ; But ne'er I'll see those won-ders 
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light, . 
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Of won - drous cav - ems deep Where they their 
Just in my fair - y book For won - ders 
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ures keep, All 
must look; I'll 



gleam - ing 
find them 



bright, 
there, 



all gleam - ing 
I'll find them 
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bright, . Of won - drous cav - ems deep Where they their 
there. . . Just in my fair - y book For won - ders 
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treas - ures keep, All gleam - ing bright, 
I must look; I'll find them there, 



All gleam - ing bright 
I'll find them there. 
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1. If I should be up - on the sea, 

2. If, strong and wise, I win the prize, 
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Or if to f ar-thest des - ert 
Or if my foes and e - ven 




1. If I should be up - on 

2. If, strong and wise, I win 



the sea, Or if to far 
the prize. Or if my foes, — 



des - ert 
e - ven 
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I should flee, 
friends de-spise, 




If I should seek the high -est mountain peak. 

If wrong-ful blame should come upon my name, 
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friends de - spise. 
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I- seek themoun-tain peak, Where 
blame comes up - on my name Or 
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winds are blow - ing cold and bleak, . . On land or sea, wher - 
men should crown my brow with fame, . . Her love for m e will 

mf - ^ 9 tnolto cres. 






::r j | j J. J i t^ ^ 



winds are bleak, 

praise and fame. 



On land 
Her love 



or sea, 
for me 
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e'er I'd be, 
ev - er be 
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My moth - er*s love . 
As deep as bound 
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would be. . 
less sea. 
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My moth - er's love would fol - low me. . 
As deep and bound-less as the sea. . . 
9 mp dim - in - u - en - do 



m 



m 



s^ 



^ 



*: 




J ;^ i J nn : 



m 



^s 







i 



I 



& 



^g 




Moderato 



fpfr r t \ ^-^y ^ 1 



Moderato 



^'rr^, 



^ 



* 



^ 



Allegretto 

mp^ ^ 





31 



i^ 



J6, 



^^« 



3 



J" 



J. J'i: J 



^ 



68 



J/.J I j Hl ^ 



70 



£I:^E-L EJr • C *^- J I J ^^' 



O'er gray and mist- y hills the day is slow - ly break-ing ; 

Dawn's ros - y fin -ger tips the lil - y buds are wak-ing. 
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1. To 

2. A- 
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you 
bove 



who faced the can-non's mouth And, brav - ing shot and 
you all, un-known or known, Old Glo - ry grand- ly 
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shell, In East or West or North or South For love and du - ty 
waves ; Our no - ble land is proud to own Its he - roes' hon-ored 
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fell, We give 
graves. Our thanks 



our praise to-day 
we give a-new, 



And grate - f ul 
We praise and 




We give, we give our praise to - day And grate - ful, grate-ful 
Our thanks, our thanks we give a - new, We praise, we praise and 



9 mf molto cres. 



r^^^r r li 



/r\ 



e 



^ 



1 



trib-utepay. Our off '-ring of flow-ers up -on your graves we lay. 
hon - or you Who died for your coun - try, de - vot - ed,brave,and true. 
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Chapter II — The Rhythmic Type ^s/*; Nine-Eighth 
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THE MOON BOAT 



M. B. Willis 

Con moto di barcarolla 
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1.2. La - dy Moon, .1 . . La - dy Moon, ... i. In your 
(O . . Moon, La - dy Moon, La - dy, La - dy Moon, In) 

2. Do you 
- , doke Moon, you) 
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shal - lop of sil - ver that seems so frail, ( so frail,) How • I 
car - ry a car - go of jew - els fair, ( so* fair,) Found at 
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won - der where you are go - ing, . . As a - 

( won - der, where you, where you are go * ing. As a - 

sun - set in skies a -round you, Pearls and 

( sun - set, in skies, in skies a - round you, Pearls and 
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cres. . r , 
. bove me you dream - i - ly sail I 

bove me you dream - i - ly 

sap - phires and am - e- thysts rare ? . . . . 

sap - phires and am - e - thysts rare. Did 
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sail ? Are you 

you 
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a har - yest 
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the skies) Where the 
es red) From the 
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land 
clouds 



of 
that 



star - ry won r der lies ? 
glowed a - bove your head? 
moi^o dim. 
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Shall you 
Did you 
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an - chor in dis - tant har - bor Be - fore the sun can rise ? 

(an - chor in har - bor Be - fore the sun, the sun can rise ? ) 

gath - er the gold and sil - ver The set - ting sun had shed ? 

(gath • er the sil - ver The set - ting sun, the sun had shed?) 



Chapter III — Twelve-Eighth Measure 
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THE BLACKSMITH 
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Cling. 
Cling, 
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clang 1 An-vils ring - ing, ham - mers swing-ing, 

clang 1 Sure and read - y, strong and stead - y, 
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Cling, clang, cling, clang ! Cling, 
Cling, clang, cling, clang 1 Cling, 



clang, 
clang. 



cling, 
cling, 
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clang ! 
clang 1 
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Cling, clang, cling, clang I See the i - ron glowl 
Cling, clang, cling, clang! 
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An - vils ring - ing, bam-mers swing-ing, See, O see the 1 - ron glow! 
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Comes the blacksmith's blow, 
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comes the blacksmith's blow. 
u - en ' do 
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Comes the black - smith's blow, the black-smith*s blow, the blacksmith's blow. 
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M. A. L. Lane 
Marziale 



FORWARD 1 



L. Edwards 
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1. For - ward 1 march I The or - der stirs the soul with ^ in. 

2. Fear no foe, for right and truth will sure - ly win. 
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On! on I 'Tis a great com-mand. 

(On to ac- tionl on to ac - tioni Ves, 'tis a great com- mand) 

On I on ! Keep your cour-age high 1 

(On - ward march-ing, on • ward march-ing, Keep, keep your cour-age high I) 
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Stay not, the call o - bey, On - ward with- out de - lay I 
Life is a strug-gle stem, Cow - ards no glo - ry earn. 
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Men .,...,. of might their foes with - stand, 

(the men of might,) 

On and on - ward till you die I 

(un - til you die, march) 
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Part III 

INTERMEDIATE SHARPS AND FLATS APPROACHED OR FOLLOWED 

BY SKIPS; SIX-QUARTER MEASURE 

Chapter I — Intermediate Sharps; Six-Quarter 

Measure 
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THE MOON AND HER CHILDREN 
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1. The world is wrapped in sleep. The birds in slum-ber deep Their 

2. She mur-murs with a sigh, ** No chil-dren dear have 1. . . The 

3. O Moon, thy chil - dren bright Are stars with shin - ing light. Ah, 
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hap - py songs have end - ed. The Moon all un - at - tend - ed Her 
Sun has thou-sands dai - ly Be - neath him play - ing gai - ly. Must 
do not let it grieve thee Be - cause we chil - dren leave thee. The 






rr 



3^ 



lone - ly watch must 

I be lone on 
stars will stay all 
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keep, . Her lone - ly watch must keep, 
high ? . Must I be lone on high ? " 
night, . The stars will stay all night 



THE PATRIOT OF BUNKER HILL 



M. A. L. Lane 

Marziale con spirito 
^sempre ben marcato 



Verdi 
Arr. by W. W. Gilchrist 
from the Grand Opera ** II Trovatore ** 
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1. What woe the day is bring - ing The sol-dier brave 'ne'er 

2. His eyes are calm and stead - y, His brow is pale but 
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1. What woe the day is bring - ing The sol-dier, sol - dier brave ne*er 

2. His eyes are calm and stead - y, His brow is pale, is pale but 
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stays to pon-der.With loy - al pride up - spring - ing, His na - tive 
all im - trou-bled ; Both heart and hand are read - y His na - tive 
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Stays to pon - der. With loy • al pride up - spring - ing, His na - tive 
all un - trou - bled ; Both heart and hand are read - y His na - tive 
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land, his land to save, to save, 
land, his land to save, to save. 
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will not stay, he will 
will not stay, he will' 



not 
not 
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stay. To arms I * to arms I to, arms ! the bu-gle sounds, To 

stay. 
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stay, 
stay. 



To arms 1 to arms 1 



to arms ! the bu - gle sounds, 



forte 



i 



9^ 






i 



arms, to arms, ye he - roes 1 With 
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to arms, to arms, With 
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in our na - tion's far - thest bounds Let free - dom 
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in our na • tion's far - thest bounds Let free - dom, 
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live 



once more ! . . Let free-dom live ev - er more 1 




f ree-domr live once more, once more, free - dom live for - ev - er more ! 



Chapter II — Intermediate Flats 
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1. Ring- ting 1 I wish I were a prim - rose, A bright yel - low prim-rose that 

2. Ho - hil I wish I were the west wind.Thestrong.stir-ringwestwind that 
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blooms in the spring 1 The stooping boughs a-bove me, The wan-d 'ring bee to 
sweeps down the sky. The kites I 'd catch and fling them , A - bo ve the clouds I 'd 
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love me, The fern and moss to bend a - cross, The elm-tree for our 
swing them. I'd blow a gale for ev - 'ry sail, And drink the riv - er 
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king. Nay, — stay 1 I wish I were an elm tree, A 

dry. Hist, whist 1 I wish I were a riv - er, A 
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great loft-y elm tree with green leaves gay ! The winds would set them dan-cing,The 
great flow-ing riv -er to turn and twist; I'd nev-er wait for or - ders, But 
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great loft - y elm tree with green leaves gay 1 The winds would set them dan 
great flow-ing riv - er to turn and twist ; I'd nev - er wait for or 
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sun and moon-shine glan-cing, The birds would house a-mong the boughs.The 
o-ver-flowmy bor - ders, And on-wardpass to flood the grass Where 
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birds that sweet-ly sing, The birds that sweet-ly sing, 

fields and mead-ows lie. Where fields and mead-ows lie. 
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birds 
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sing, . . The birds .... that sweet - ly sing, 
lie,. . .Where fields. . . . and mead-ows lie. 
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KATYDIDS 
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M. L. Baum 
Allegretto lusingando 
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!• Someone from the field I hear, Deep in dew-y grass -es hid, 
2. We should dear- ly like to know, Ti - ny talk-ers, tell us true, 




Call-ing shrill and call - ing clear,' 'Ka - ty did, O Ka - ty did." 
Since you talk a - bout it so, — What did Ka - ty real - ly do ? 
P — === 9 '"A 
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O - ver yon - der as I think, Close be -side the ap - pie tree, 
Wh at she did they nev-er say, Deep in dew-y grass-es hid; 
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Chat -ting fast as they can wink, Ka - ty-dids are tak-ing tea. 
And I doubt if e - ven they Real - ly know what Ka - ty did. 
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I. Tell me why, bright but- ter- fly. 
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Flit -ting gai - ly o'er the 



( Tell me why, bright, bright but - ter - fly. Flit - ting gai - ly o'er the 



2. Tell me where, sprite of the air, 
( Tell me where, sprite, spi:^te of 



When the winds of win - ter 
the air, When the winds of win - ter 
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wav - mg grass. Elf of spring, vel - vet of 

wav - ing, wav - ing grass. Elf of spring, with vel - vet, 

fierce - ly blow, Safe and warm, fear - less of 

fierce - ly, fierce - ly blow. Safe and warm, and far from 
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-wing,) An i - die wan - der - er we see you pass, 
storm,) You find a shel - ter from the cold and snow. 
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1. Come to the shade, The for - est glade, 

2. Soft - ly the breeze Sings through the trees 

3. Here is pure joy With - out al - loy, 



Where soft 
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pos - ing all Na - ture seems; 
mu - sic a - round is heard, 
moss - cov-ered fra - grant sod. 



Care in each breast 
While o'er the green, 
Here is sweet balm 





Na - ture seems; 
heard, is heard, 
fra - grant sod. 
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y screen, 
est calm. 
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All sor-rows cease, The earth is at 
Bright in ar - ray The wood nymphs at 
Green for -est dell, Be-neath thy pure 
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rest, 
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for - 



to rest ; 
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est calm. 
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And all 
In joy 
The heart 
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is brought 
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lies wrapped in dreams, 
ech - o the bird, 
near - er to God. 
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1. Let us sing a glad good-morn - ing, 

2. Let us sing a glad good-morn - ing, 
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all ; Let us sing a glad good-morn-ing, good-mom-ing 
all ; Let us sing a glad good-morn-ing, good-morn-ing 
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all. Wheth-er dark or fair the weath - er. Let us do our work to - 
all. Mer - ry hearts make work the light - er, And a song will make it 
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geth - er; With read - y mind and will-ing heart. Let ev - 'ry one per - 
bright - er; Through-out the day, while here we stay , With cheer -ful zeal we'll 
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form his part,With read - y mind and will-ing heart,per- form his part, 
work a - way,Through-out the day,while here we stay, we'll work a - way. 
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1. Have you heard the wa-ters sing-ing as they go, 

2. Have you heard therob-ins sing-ing,one by one, 
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as they go 'Neath the 
one by one, By their 




1. Have you heard the wa-ters sing-mg as they go, sing-ing as they go 'Neath the 

2. Have you heard the roh - ins sing - ing, one by one, sing-ing one by one. By their 




wil - lows that are bend-ing where they flow, 
joy - ous car - ols tell - ing day's be - gun, 



they flow ? Do you 
be - gun ? Have you 




wil - lows that are bend - ing where they flow, bend-ing where they flow? 
joy - ous car - ols tell - ing day's be - gun, tell - ing day's be - gun ? 
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know how clear and sweet O'er the peb - bles at their feet . Are the 
heard the rov - ing breeze In the bios - somed or-chard trees. And the 
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You know how clear and sweet 
You hear the rov - ing breeze 



0*er peb-bles at their feet * Are the 
In blos-somed or-chard trees And the 
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words the waves re-peat, Sweet and low, . sweet and low ? 
drew- syhum of bees In the sun, . in the sun? 
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words the waves re-peat, Sweet and low, 
drow-sy hum of bees In the sun, 
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WELCOME, PRETTY PRIMROSE 
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1. Wel-come to the prim-rose flow'r, 

2. Gaz-ing on thee, ear- ly flow'r, 
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That comes when sunshine 
I seem to hear the 






1. Wel-come to the prim - rose flow'r, 

2. Gaz - ing on thee, ear - ly flow*r. 
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spring, 
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That hails the mer - ry sil - 
That calls the sun-shine ev - 
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comes when sun - shine comes, 
seem to hear the spring. 



That hails the mer - ry sil - ver 
That calls the sun - smne ev - 'ry 
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ev - 'ly cloud that roams, 
tells the bird to sing, 
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Of ev - 'ry cloud that roams. I 
And tells the bird to sing ; And 
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show'r 
hour, 



Of ev - *ry cloud that roams, 
And tells the bird to sing. 
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that roams; 
to sing ; 
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joy to see its promise bloom, 
as I dream.my dream is rife 



And in my thoughts a- 
Of glad spring life,a 
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That tells of spring's new day. And in my thoughts a- 
With thoughts a- kin to thee, Of glad spring life,a 
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far I roam O'er sunny haunts away. Wel-come, 
sweet spring life That's very dear to me. Wel-come, 
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welcome, primrose flow'r. 
welcome, primrose flow'r. 





far I roam o^er haunts away, 

life That's ver - y dear to me. 



Wel-come, welcome, prim rose flow'r. 
Wel-come, weIcome,primrose flow'r. 
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1.2. Wel-come,pret-ty flow'r» 



To me thy com - ing seems To wake a - gain the 




spring-time hour With sunshine in its dreams. 
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With sunshine in its dreamSjits dreams. Welcome,pretty primrose flow*r,Bring 
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Wel - come,pret - ty, pret - ty, pret - ty, 



sun-shine to my dreams . Wel 



come. 
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pret-ty primrose flow'r IBring sun-shine to my dreams, sun-shine to my dreams. 
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prim - rose flow'rl Bring sun • shine to my dreams, sun - shine to my dreamSi 
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SUNSHINE AND SHADOW 



163 



i 



Gertrude E. Heath 
Belle Ames 
Con moto ma espressivo 



Henry K. Hadley 



rrty — 1^- 



fi 



* 



(5=/t 



^ 



fa-'-in 



i 



1. I know a wee girl, With a pout and a curl; The 

2. I know of a lad Who makes ev - 'ry one sad ; He's 
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fun - ni - est un - der the sun. She cries when it rains On the 
sur - ly and cross as can be. From morn - ing till night,There is 
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win - dow panes, She cries when the rain is 
noth-ing right, And frowns on his face you'll 
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With a smile and a curl; The 
Whojnakes ev - 'ry one glad, — The 
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pret - ti - est un - der the skies. She laughs when it pours And is 
mer - ri -est un -der the sun. He whist - les a- way If at 
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hap - py in - doors, With fun look - ing out of her eyes, 
work or at play. And al - ways is read - y for fun. 
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1. A - cross the waves float - ing so free, . 

2. The sky bends a - bove us so blue, . 
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1. 0*er blue wa - ters float - ing 

2. The sky bends a • bove us 
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come and go boat-ingwith me, . . with me I The sum-mer breeze crossing the 
breez-es in-vite us and woo. . us, tool The flick -er- ing sun-beams a- 
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O come and go boat -ing with me; 
The breez - es in - vit - ing us, too 1 



■r^^ J. J^ i 



The sum-mer breeze 
The sun-beams a - 
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bay, . . the bay, Will mer - ri - ly waft us 
round . usgleam,The wave soft - ly rocks us 
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a - way, 
a - dream, 
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laugh-ter and sing-ing and dream -ing too, The hours will be gold-en for 

sails, glad to greet us a - cross the sea. Are bow-ing, are bow-ing to 
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With sing - ing and dream - ing too, 
The sails far a - cross the sea 



The hours will be 
Are bow - ing to 
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me . . and you. A - far all the trou-ble of life shall lie, No 
you. . and me ; No er - rand, no du - ty, have you and I ; We're 
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gold - en for you. A - far all the gloom of life shall lie, No 

yoa and to me ; No er - rand, no care, have you and I ; We 
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drear - y to-mor - row have you and I. A - far, . . a - 

here to love beau -ty and ask not why. 
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ask not . . why. 
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A - far, . . 
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Well float a -far, a- far,. .We'll 

mf 




a - far. We'll float a - far, a - far, . . . . 
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We'll float, tra la la la la la la, 
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1. Far out up- on the leaf - y tree, Swing-ing up - on the branch -es,Like 

2. O comewithus, our joy to share, Swing-ing up -on the branch -es, Mid 
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birds are we, a - lert and free, Hap-py as we can be. Swing 

breez - y air in or -chard fair. Free from a thought o f care I Then 
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Inrds are we, a - lert and free, Hap-py as we can be, can be. Swing 
breez - y air in of - chard fair, Free from a thought of care, of care I Then 
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high and low, a - far we go Where breez - es blow and 
you and I will swing on high, Like birds that fly 'neath 
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bios - soms grow. Swing high and low, a - far we go, tra 
sun - ny sky; Then you and I will swing on high, tra 
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high, 
low, 



low. Swing high and low, 
high. Then you and I 



far we go, 
swing on high. 
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BUT THE LORD IS MINDFUL 

Mendelssohn 

Arr. by J. M. McLaughlin 

from the Oratorio ** St. Paul'* 
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THE PIONEER 



M. A. L. Lane 
Allegro vivo 
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fag 



spreading a - far, Van-ish-ing 

all he held dear, In - to the 




*^ 



^^ 




P^ 



t 



-?=*■ 



-s»-n- 



^S 




:fn 



1S^ 



1. BU-low - y plains spreading a - far, 

2. Leaving be - hind all he held dear. 



The 
A- 




t 



-&-: 



^ 



^^ 



hills, where all my loved ones are, — Shall I re-turn while yet 'tis 

West there went the pi - o - neer. Stalwart and brave, he cleared the 






^^^ 



\^^- 



VjJ'^oJ^^] 



hills )vhere all my 

far there went the 



loved ones are, — 
pi - o - neer. 



Shall I re - turn 
Stal-wart and brave, 




day, 
v/ay 



Orshalll en-ter up-on the unknown way? . . . 
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2. Thou who mad - est earth and sea, FlowV - ing shrub and 
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David Knowles 
Allegretto con spirito 



Blessed with peace and filled with pow'r. 
Keep us free from fear and harm. 

THE FLOWING TIDE , „ „ 
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1. I hear a shrill and mourn -ful cry A - cross the qui-et 

2. Now swift - ly sweep-ing in - to sight, On white wing strong and 

3. A - las, the cru - el shot that rang A - cross the sand-y 
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cres - cen - do dim - in - u - en - 



m 

EE 



«# 



do 



i^r-^^.-—* 



mf 



^^^=^ 



^ 



-#^ 



?t=45 



#*-- 







^ 



** 
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more I And now up - on my cot - tage wall Two life - less wings out- 
vtf -== - _^ 






:S- 



2i 



S: 



*t». 



^ vtp scmpre 



f 



cres 



cen 



do 



■^■=t 



fe 



s 




m 



sky; 'Tis nei - therweep-ing sea-nymph's voice, 'Tisnei-ther weep-ing 
light. To - geth - er rode the breez - y air. To - geth - er rode the 
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breez - y air In swift and ea - ger flight, In swift and ea-ger flight, 
lone - ly bird That mourns his com-rade dead, That mourns his comrade dead 
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1. O now we're off for the fields of snow, For the snow-balls fly - ing 
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8i 



iAf-i( ^ 




rit. 



ft^ a tempo 



X 



e 



X 



- J / i^ i r~** J ^/ 



day when first the crocus springs, Are pleasant days of the year's first prime, But 
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boys and girls know a hap-pier time, But boys and girls know a happier time, 
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0I7E BT ONE 



Adelaide Anne Proctor 
Dolce con moto 



Philip H. Goepp 



* ijou^con Tnow • ■ w ■ 



250 



Z "^ z 

1. One by one the sands are flow -ing. One by one the mo-ments 
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each, Let no f u - ture dreams e - late thee, Learn thou first what these can 
one, Take them,lest the chain be bro-ken Ere the pil -grim-age be 
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far. On my brow I wear jew - el bright and rare, A gleam-ingsil - ver 
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Peal - ing, peal - ing, loud and clear, Sound-ing far and near. 

Let them bid men ev - 'ry - where Rest from toil and care. 

Ding dong ding dong, Ding dong dong. 
Pip. 
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1. Slow-ly the day is go - ing, Deep-er the dusk is grow- ifig, 

2. Mur-murs of o-cean sing - ing Mem-'ries of sum-mer bring - ing, 
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Twi- light is peace be- stow 
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Here by the em-bers glow- ing, Come, let us sit and dream. 
Thoughts of theflow'rs up - spring - ing. Soothe us with calm de - light. 
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1. Guide me, O Thou great Je -ho - vah, Pil-grim thro' this bar - ren land ; 

2. O - pen now the crys - tal foun-tain Whence the healing wa - ters flow ; 
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I am weak, but Thou art might-y ;Holdme in Thy pow'r-ful hand. 
Let the fier - y, cloud -y pil - lar Lead me all my jour-ney through; 
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Bread of heav-en, Bread of heav - en,Feed me till I want no more. 
Strong De-liv - 'rer, Strong De - liv - 'rer, Be Thou still my strength and shield. 
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1. 'Tis noon of the spring-time, yet nev - er a bird In 

2. For green mead-ow grass - es are lev - els of snow, And 

3. We wait for thy com - ing, sweet wind of the south I — The 
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kiss of thy mouth. 
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i 



Efc 



^F=^=^=3 



♦ 





.3t-*- 5t 



^ 




fc« 



Principal Triads 



*3t^=i- 



r 




f 



p^^^fi^^ l | I I 



IV 



V I 




A ndant esolennelle 

mp ^ 



tt 



-"-"^ 



jfjur r rry^^ 



-• — ^^ 



337 



^- ^fj jrr? i j 



^ 



-^ — ^ 



p^ 



P 



wjiJ 



fe 



^ 



Dolce con moto 
mp 



i j. ^'^ u 



no 



THE WAVE MAIDENS 



Ella Higginson. Adapted 
Moderato 



German Folk Tune 



339 



m^^, 



f 



T r 



F=r?=^ 



=t 



1 



1. The laugh-ing o - cean maid - ens Came up the 
Each one was hold - ing close - ly Her sis - ter's 

2. All day they played and chat - tered, With kugh - ter 
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bare, They dropped the streaming rib- bons From out their hair. 
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1. I found a shell on the sand - y shore, A ros - y ear it was 

2. I took the shell with me far a - way From sight and sound of the 

3. But still the shell can re-mem-berwell The bil- lows' won- der-ful 
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dash - ing spray, Or an - gry waves in com - mo - tion. 

ros - y shell I hear the sea ech - oes ring - ing. 
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Of thee I sing; Land where my fa - thersdiedlLand of the 

Thy name I love; I love thy rocks and rills, Thy woods and 

Sweet free - dom*s song; Let mor - tal tongues a -wake; Let all that 

To Thee we sing; Long may our land be bright With free-dom's 
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1. Oh, say, can you see, 
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the 


storm 


will 


beatl The 




fought 


and 


bled 


in 


Free 


no 


rude 


foe, 


with 


im 


Ring 


thro' 


the world 


with 


loud 


rock 


on 


which 


the 


storir 



dom's cause. And 
pious hand, In 
ap - plause I Let 



will 



beat 1 But 



i 



%=x 



3 



i 



:* 



P 



when 


the 


storm 


of 


war 


was 


gone 


En 


vade 


the 


shrine 


where 


sa 


cred 


lies 


Of 


ev - 


^ry 


clime 


to 


Free - 


dom 


dear, 


• • 


arm'd 


in 


vir 


tue. 


firm 


and 


true. 


Hi! 



I20 



IE 



I 



^^ 



-8- 



-8- 



3 



t 



^^ 



joyed . . the . . . peace your val - or won. Let 

toil . • . . and . . blood the well - earned prize. While 

Lis - - ten . . . with a joy - ful ear; With 

hopes . . are. . . fixed on heaven and youl When 



i 



t=^ 



^ 



5 



3^^3^ 



in - de-pend-ence be our boast, Ev - er mind - fiil 

of - f 'ring peace, sin - cere and just. In heav'n we place a 

e - qual skill, with stead - y power, He gov - ems in the 

hope was sink - ing in dis - may. When gloom ob - scured Co - 



i 



i=j==t 



^ 



^ 



^ 



t 



^^ 



what it cost, . . Ev - er grate - ful for the prize, 

man - ly trust, That truth and jus - tice shall pte - vail, ' And 

fear- ful hour Of hor - rid war, or guides with ease The 

lum-bia's day. His stead - y mind, from chang-es free, Re- 



#Ej ^=#ig 



Chorus 



=i=^^t=^^^^ 



Let its al - tar reach the skies. ^ 
ev - 'ry scheme of bond-age fail, 
hap-pier time of hon -est peace, 
solved on death or lib - er - ty. 



^ Firm, u - nit - ed, let 



us 



be. 



^ 



r—crr 



2^ 



Ral - lying round our lib - er 



tyl 



As a band of 




js 






broth - ers joined. Peace . and . . safe - ty we shall find. 



COLUMBIA, THE GEM OF THE OCEAN 
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David F. Shaw 
Con S'birito 



David F. Shaw 



^^ 



1^ 



J— JU->=^ 



I. Oh, Co- lum - biaT the gem of the o - cean, 
^, When war wing'd its wide des - o - la - tion, 



The 
And 



^ 



fcztz 




-=!-• ; 



r c cr c^' i r^ r^ 



home of the brave and the free, Theshrineofeachpatriot'sde-vo-tion, A 
threatened the land to de - form, The ark then of Freedom's foundation, Co- 



i 



feri 



m 



% 



t^\^i^ 



^ 



world of-fers hom-age to thee 1 Thy man-dates make he - roes as- 
lum - bia,rodesafe thro' the storm : With the gar -lands of vie - fry a - 



i 



teS: 



e 



*=^ 



iH 



t 



^ 



^ 



-^- 



^ 



sem-ble, When Lib - er-ty's form stands in view; Thy 
round her. When -so proud - ly she bore her brave crew, With her 



i 



i^;5=F 



Eb 



w=^ 



S 



X L j 

"5 ^^^ 




ban-ners make tyr - an -ny tremble. When borneby the red,white,and blue I 
flag proudly float-ing be -fore her. The boast of the red,white,and blue ! 



P^lr c's^J^ 



P X X 








When borne by the red, white,and blue, When borne by the red,white,and 
The boast of the red,white,and blue, The boast of the red,white,and 



P^ 



s 



£ 



^ 



blue, 
blue. 



Thy ban - ners make tyr 

With her flag proud - ly float 



an - ny 
ing be - 



i 



te 



E5 



trem - ble, 
fore her, 



^^ , ^ I i^ ^m 



When borne by the red, white, and blue 1 
The boast of the red, white, and blue 1 



GLOSSARY 



TERMS OF NOTATION 



Staffy — five horizontal lines 
and four equal spaces. 

Leger Lines, or Added Lines, 
— light lines below and a- 
bove the staff. 



3 A, B, C, D, E, F, G, — Pitches,— the first 
seven letters of the alphabet by which tones are 
designated. 



i 



G Clef,— fixes G upon the 
-g second line, around which 
it turns. The staff thus 
marked is called the treble st?ff. 

Bars, — vertical lines upon the 

staff. 
A Bar is one vertical line. 
a' Double Bar is two vertical 
lines and sometimes a thick vertical line. 



I 



beats. 



A Measure, — the space be- 
tween two bars, representing 
a group of strong and weak 



7 Brace,— a vertical line which joins two or 
more staves. 



8 Notes : 

a) G 



Whole-note, — an open note- 
head without stem. 

Half-note, — an open note- 
head with stem. . 

Quarter-note, —a closed note- 
head with stem. 

Eighth-note,— a closed note- 
head with stem and otu hook. 

Sizteenth-note, — a closed 
note-head with stem and tu>o 
hooks. 



f) .^ Grace-note, — a small note with 

or without a stroke across 
the stem, representing a passing tone preceding 
an essential tone, and borrowing the time it oc- 
cupies from the essential tone. 



Rests : — 

c) X 



10 



Whole-rest. 

Half-rest. 

Quarter-rest. 

Eighth-rest. 

Sixteenth-rest. 

The Tie, — a curved line 
joining two notes of the 
same pitch. 

It indicates that the 
second note over or 
under the tie is not to 
be repeated, but sus- 
tained^ joined with the first. 

, V The Dot, — placed after a 

II (* I 

' note lengthens it one-half ; 

thus the dot after a half-note takes the place of 
a quartgr-note tied. 




r-=r r 



The dot after a quarter-note takes the place 
of an eighth-note tied. 



f-r 5 



The dot after an eighth-note takes the place 
of a sixteenth-note tied. -'— **^ 

The dot after a rest lengthens it one-half; 
thus the dot after a half-rest takes the place of 
a quarter-rest. j*. • r-r j^ >|^ 

The dot after a quarter-rest takes the place 
of an eighth-rest. ^ . = j» ^ 

The dot after an eighth-rest takes the place 
of a sixteenth-rest. •! • == *! q 
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12 (• •) The' Double Dot, — placed 

after a note or a rest lengthens its duration 
three-fourths ; thus the double dot after a half- 
note takes the place of a quarter-note and an 
eighth.note tied. ^"^ ^*^ 

The double dot after a quart er^note takes the 
place of an eighth-note and a sixteenth-note 
tied. 



r"=r c I 



13 The Phrase Mark, — a curved line indicating 
the rhythmical grouping of notes. 

14 Breath Mark, — a comma placed above the 
staff to suggest a place for taking breath. 



15 




The Slur, — a curved line 
joining two or more notes 
of different pitch. 

It indicates that the 
notes so joined are to be 
sung to one syllable. 



16 /TS 



S£/ 



The Hold or Pause, — a dot 
under or over a small curved 
line. It means that the note or rest over or un- 
der which it is placed is to be . held longer than 
usual. 

17 , . ^ — V Staccato Marks,— 

f \ f \ f f direct that the 
^ ^ tones be distinct, 

separated from 
each other. The wedge-shaped marks are the 
most emphatic staccato signs ; dots over or 
under the notes with a sweeping curve mark the 
slightest staccato. The latter effect is called 
non legato. 



18 



I 



music before or 
repeated. 



19 



1st tim^2dtime 



The Repeat, — dots imme- 
diately before or after a 
bar. It indicates that 

after the dots should be 

zst and ad Endings -7- signs 
indicating that, in the 
repetition, the music 
marked 2d time must 
be substituted for that 






under the sign ist time, 
8 



20 JD.C*.' Da Capo, — from the beginning (r&> 
peat). 

2 1 Al Fine, — to the end. 

22 Characters affecting Pitch: — 

a) \ The Sharp, — raises the pitch 

represented by a staff -degree 
a half-step.' 

b ) X The Doi:A>le>-sharp, — raises the 

pitch represented by a 
sharped staff-degree a half- 
step. 

c) b The Flat, — lowers the pitch 

«. represented by a staff -degree 
a half-step. 

d) bb . The Double-flat, — lowers the 

pitch represented by a flatted 
staff -degree a half-step. 

e ) fa The Natural, or Cancel, — ^re-! 

moves the effect of a sharp 
or flat ; 

kb removes the effect of one of 

the two flats in i7b ; 

jlJI removes the effect of one of 

the two sharps in x . 

23 Interyal, — the difference in pitch between 
two tones. 

24 Half-Step, — the smallest interval employed 
in modern music. 

25 Step, — an interval containing two half- 
steps. 

26 Staff-Degrees, — lines and spaces of the 
staff. 

27 Major Third, — an interval embracing three 
staff -degrees and containing four half -steps. 

28 Minor Third, — an interval embracing three 
staff -degrees and containing three half-steps. 

29 Mode, — classification depending upon the 
sequence of steps and half -steps in scales. The 
modes in common use are the major and minor 
modes. 

30 Major mode, — the species of scale in which 
the third from the key-note is a major third. 
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31 Minor mode, — the species of scale in which 
the third from the key-note is a minor third. 

32 Scale, — a succession of tones within the 
octave, ascending or descending according to a 
fixed rule. 



33 The 
—8 



'dAtP-8TEP 

— 7— 



8TKP 

-6- 



BT£P 

-5- 



BTKP 

-4- 



BALP-8TEP 

— 3 — 

STKP 



STEP 
-1 - 



Major Scale, — a succession of five 
steps and two half -steps in the fol- 
lowing order : i to 2, a step ; 2 to 3^ 
a step ; 3 to 4, a half step ; 4 to 5, a 
step ; 5 to 6, a step ; 6 to 7, a step ; 
7 to 8, a half -step. A major scale is 
a scale whose first third is a major 
third. ( For scale building and de- 
velopment of signatures, see Glos- 
sary of the Second Music Reader.) 



34 The Chromatic Scale,— twelve tones within 
the octave, ascending or descending in regular 
succession by half-steps. 

-8 — 1- 
— 7— 



(8e)b7. 

la be. 

(8el)seb5* 

mcbS. 
rab2. 



6 
5 



3 
2 
1- 



te, li. 

<5, si (sil). 
«4,fi. 

«2.ri. 
«l.di. 



35 Chromatic Scales, — There are various ways of 
representing the chromatic scale. "Its notation differs ac- 
conUng to the key in which it occurs and according to the 
harmony with which it is connected." The common 
method is to use sharp signs ($, x,t|,) in ^ the ascending 
scale and flat signs (b, bb, ti,) in the descending scale. 



?"^^M>> ^ Ml^ ^ 



Chromatic Scale of C 
Ascending Descending 



:^2 



"^ g ^ b # g jb ^ 



^^^ r^ ^b# ^17 ^ 



I Jfi 2 Jf2 3 4 #4 5 #5 6 Jf6 7 8 8 7 t^7 6 176 5 t^s 4 3 bs 2 t?2 i 



i 



I 



sf- ^^-g^ 




Chromatic Scale of 6 



^ ggb# g ^ | ?i^= | 



I Jfi ? Jf2 3 4 j|4 5 jffS 6 jf6 7 8 8 7 b; 6 b6 5 bs 4 3 ^3 2 ^2 i 

Chromatic Scale of D 



fe^i^^fc^ 



22: 



-<s>- 



g q^ g ^ b # r Jfi 




u 



I Jfi 2 Jf2 3 4 j}4 5 jfs 6 J|6 7 8 8 7 b7 6 b6 5 bs 4 3 ^3 2 b2 i 

Chromatic Scale of A 



^.^...^t--!^ 



i2i 



* <=> rs^r-^^ ^ | | 



i 



ij|i 2|f2 3 4|4sj}s 6|}67 8 87t>7 6|>6st>S4 3l>3 2|72i 

Chromatic Scale of B 




^ 




I j|i 2 }|2 3 4 J(4 5 jfs 6 jf6 7 8 8 7 b? 6 b6 5 bs 4 3 b3 2 b2 i 
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Chromatic Scale of F 



^ 



^ 



^^^ 



^fi^^^ft * ^ ^^^^" '"" ^ -^' ^ ^^.:^^ 



I Jfi 2 J}2 3 4 #4 5 #5 6 #6 7 8 8 7 i^7 6 1^6 5 t^S 4 3 1^3 2 t>2 t 

Chromatic Scale of B-flat 



^ 




^^r^s^ 



^^=2^^ 




i^zzsfe] 



' ^ c J?-i 



I J(i 2 jf2 3 4 }|4 5 Jfs 6 }|6 7 8 8 7 1^7 6 b6 5 bs 4 3 h '2 b2 i 

Chromatic Scale of £-flat 



i 



fc 



e 




t j:^l^# c4^^--^^ rJfm ^W^ ^^ 



'^7W 



i&- 



I 



I J|i 2 j|2 3 4 j|4 5 Jls 6 jf6 7 8 8 7 1^7 6 b6 5 bs 4 3 1^3.2 l>2 I 

Chromatic Scale of A-flat 



I A'i> . .||.^^^^-IJ ^^ 



I Jfi 2 jf2 3 4 }f4 5 #5 6 #6 7 8 8 7 ^7 6 ^6 5 ^5 4 3 I73 2 ^2 i 



36 Transition, — passing suddenly out of one 
key into another. The part of the signature 
which does not appear in the new key is can- 
celled just before the heavy bar marking the 
close of the first key ; thus, — 



^-^fttF 



Transition from the key whose signature is four flats to 
the key whose signature is one flat. 

37 Scale Names, — One, Two, Three, Four, 
Five, Six, Seven, and Eight, — the names applied 
to the successive tones of the major scale. 

38 Intermediate Tones, — Sharp-one, Sharp- 
two, Sharp-four, Sharp-five, and Sharp-six, — the 
intermediate tones which may be introduced 
into the scale ascending. Flat-seven, Flat-six, 
Flat-five, Flat-three and Flat -two, — the interme- 
diate tones which may be introduced into the 
scale descending. 

39 Syllables, — commonly sung to the succes- 
sive tones of the scale : i, do ; 2, re ; 3, mi ; 4, fa ; 
5, sol ; 6, la ; 7, ti ( or si ); 8, do. Intermediate 
syllables ascending, — iti» di ; ^2, ri ; 1^4, fi ; j^S^ 
si ( or sil ); Jf6, li : descending, — 1?7, te ( or se ); 
l?6, le ; I75, se ( or sel ); b3. me ; bz, ra. 



40 Scale-Degrees, — names applied to the suc- 
cessive degrees of the scale, major or minor: ist 
degree, Tonic ; 2d degree, Supertonic ; 3d degree, 
Mediant ; 4th degree, Subdominant ; 5th degree. 
Dominant ; 6th degree, Submediant ; 7th degree, 
Leading-tone or Subtonic. 

Tonic. Most important tone in the scale. 
Supertonic. Tone *' above the tonic." 
Mediant. About '* midway " between the tonic 

and dominant. 
Snbdominant. The lower or under dominant. 
Dominant. The second most important tone 

in the scale. 
Submediant. About ** midway " between the 

tonic and the imderdominant. 
Leading-tone or Subtonic. So named because 

of its tendency to ascend ; the tone under 

the tonic. 

41 Chord, — the simultaneous sounding of two 
or more tones of different pitch. 

42 Triad, — a chord consisting of a tone with 
its third and fifth. 

43 Principal Triads, — the tonic, subdominant, 
and dominant triads, numbered respectively I, 
IV, and V. 
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44 Measnre-Signatures: — 

2- 2 two^uarter measure and two- 

s' 22 half measure ; i. e., two quarter 

notes or their equivalent fill the measure : two 
half notes or their equivalent fill the measure. 

Tfy barred C, used interchangeably 

^ for two-half measure and four- 
half measure. 

jQ i^ 11 three-eighth measure, three- 

fi* ^' 2 Q"^^^^^ measure and three- 
half measure. 



I 



5 

8 



j-j four-quarter measure. 

jS six-eighth measure and six- 

9 quarter measure. 

3:2 nine-eighth measure and 

n twelve-eighth measure. 



47 Rh3rthiiiic figure, — combmation of rhyth- 
mic types : thus, J N is a rhythmic figure 

equal to two beats, when the quarter-note is the 
beat-unit. Rhythm varies according to the 
rhythmic types included ; thus 



H-^ 



and 




4 i — a 

in rhythm while they coincide in measure. 



differ 



45 Beat, — pulse; aii equal division of the 
measure. 

46 Rhythmic Type, — time values equal to a 
beat. When the quarter-note is the beat unit, 
the rhythmic types are : 



( called the triplet.) 



The eighth-note, the half-note, and sometimes 
other notes are used as the beat unit. 



48 Syncopation, — an interruption of the nat- 
ural pulsation of the music, bringing the strong 
accent on a part of the measure usually not thus 
accented. 

49 Cantata, — a short musical work consisting 
of choruses and solos, with instrumental accom- 
paniment. It may be sacred or secular. 

50 Folk Song, — a song whose words and music 
have originated aniong the people; 

51 Folk Tune, — a melody which has originated 
among the people. 

52 Opera, — a drama or play set to music. 
Comic Opera, — an opera made up entirely 

of gayety and farce. 
Grand Opera, — a serious opera in which 

there is no spoken dialogue. 
Opera Comique, — an .opera with spoken 

dialogue. 

53 Oratorio, — a large musical work with text 
founded upon scriptural narrative, performed 
without scenery and action. 

54 Symphony, — a sonata written for the or- 
chestra. 

55 Three-part Song, — song arranged for three 
voices. 



TERMS AND SIGNS OF EXPRESSION 



Accelerando (at-ch&-lft-ran'd6), accelerating. 

Adagio (&-da'j6), slow ; literally, at leisure. 

Alia marcia (&Ila m£ir^chi&), in the manner of a 
march. 

Allegretto (aX-lk-grkVit), less quick than ai/e- 
gro; diminutive of allegro. 

Allegro (al-l&'gr6), quick, lively; literally, cheer- 
ful. 

Andante (an-dan^t&), slow, graceful ; moving at 
a moderate pace ; literally, walking. 

Andantino (an-dan-tS^ni), the diminutive of an- 
dante and indicating here quicker tempo. 

Animato (a-n^ma^t6), animated. 

Assai (as-sa'^), very. 

A tempo (sL t@m'pi), return to first rate of speed. 

Ben marcato (b6a mar-k£L^t6), well marked. 

Cantabile (kan-ta^b^-li), in a singing style, or 
very legato. 

Con anima (kOn a^n^m^), with animation. 

Con brio (kOn br6'6), with vigor, spirit, force. 

Con espressione (k6n fts-pr^k&-s$-0^ni), with ex- 
pression. 

Con grazia (kOn gr^'t8$-&), with grace. 

Con moto (kOn m5't6), with spirited movement. 

Con moto di barcarolla (kOn m0^t6 d6 bar'ka- 
rO'la), with the movement of a boating song. 

Con moto di schottische (kOn m0^t6 d6 8h5t^- 
tlsh), with the movement of a schottishe. 

Con spirito (kOn sp6'r^-t6), with spirit, energy. 

Con tenerezza (kOn t&n-^rftt'8&), with tender- 
ness. 

Crescendo (kr&-shftn'dd), gradually 
increasing the tone. _ 

Diminuendo (d^-m^noo-&nMft), grad- 
ually lessening the tone. 

Dolce (ddl^chft), sweet, soft. 

Espressivo (ftEf-pr&s-8^v6), with expression. 

f, forte (fdr'ti), loud. 

ff, fortissimo (f6r-tfes's^-m6), very loud. 

Giocoso (j6-kO's6), humorous, playful. 

Giojoso (ji-yO'sft), joyous. 

Giusto (joos^td), in just, exact time. 

Grazioso (gra-ts$-5''86), graceful, elegant. 

Larghetto (mr-g&ft^), rather slow ; the diminu- 
tive of iargOf which means slow, or, liter- 
ally, large. 

Legato (l^gsl'tft), even, continuous, flowing; 
literally, tied. 



Leggiero (Iftd-j^-i'ri), light. 

Lento (lin't6), literally, slow. 

Lusingando (loo^z$n-gan^d6), coaxingly, per- 
suasively. 

Ma (m&), but. 

Maestoso (mli-^t(3''z6), with dignity, majesty. 

Marcato (mar-ka't6), distinct, emphasized; 
literally, marked. 

Marcia (mar'chi&), march. 

Marziale (mar-ts^-a^lft), martial, in the style 
of a march. 

Meno (m&^D6), less. 

mf , mezzo forte (mgd^z^ fdr'ti), half loud. 

Misterioso (m^s-t&-r^-5^s6), mysterious. 

Moderato (mdd-S-ra'ti), moderate. 

MoltO (m6l't6), much, very. 

mp, mezzo piano {m^dfzt p^-a^n6), half soft. 

Non troppo (nOn trSp'pil, not too much. 

Pensieroso (pSHHsS-^-rO'so), thoughtful, pensive. 

Piii (p^'u), a little more. 

Poco piti moto (pCki p^^'n m5''t6), somewhat 
faster. 

p, piano (p^-a'ni), soft. 

ppy pianissimo (p€'a-D!s'sI-m6), very soft. 

Presto (pr6s't6), fast, in rapid tempo; usually 
one beat to the measure ; literally, quick. 

Rallentando (ral-l^n-tan'd^), becoming slower; 
literally, abatine. Abb. rail. 

Religioso (ri-l^jO'so), solemn, devout. 

Rinf., rinforzando (rln-f6r-tsan'd6), suddenly 
emphasized and accented. 

Risoluto (r6-z6-loo't6), energetic, decided. 

Ritardando (re'tar-djin'dft), slower; literally, 
retarding. Abb. rit. 

Scherzando (skfir-tsan'dft), sportive, playful. 

Semplice (s6m'pl$-chi), simple. 

Sempre (sfim'pri), alwavs, continually. 

Sforzando (sfdr-tsSn'dft) (>), with special em- 
phasis. 

Solennelle (sd-16n-nSl'^, solemn. 

Sostenuto (s6s-t^noo't6), sustained. 

Spiritoso (spfi-r^-tS'sft), spirited. 

Tempo di yalse (t6m'p6 d6 vaKsi), in the time 
of a waltz. 

Tranquillo (tr&i-kwenft), tranquil, quiet. 

Veloce (vft-l5'chft), swiftly. 

Vivace (v^va'cha), gay ; literally, lively. 

Vivo (ve'vft), animated. 



^ Webster's dictionary symbols of pronunciation osed throughout. 

127 



INDEX TO GLOSSARY 



No. 

A 3 

A, Chromatic scale of . . . 35 

Added lines 2 

A -fiat, Chromatic scale of 35 

Al fine 21 

B 3 

Bar 5 

Barred C 44 

Beat 45 

B-flat, Chromatic scale of 35 

Brace 7 

Breath mark 14 

C 3 

Cancel 22 

Cantata 49 

C, Barred 44 

C, Chromatic Scale of . . 35 
Characters affecting pitch 22 

Chord 41 

Chromatic scale 34 

Chromatic scales 35 

Clef 4 

Comic opera 52 

D 3 

Da capo 20 

D, Chromatic scale of . . 35 

Degrees, Scale- 40 

Degrees, Staff- 26 

Dominant 40 

Dot II 

Double bar 5 

Double dot 12 

Double flat 22 

Double sharp 22 

E 3 

£, Chromatic scale of . . 35 

E-flat, Chromatic scale of 35 

Eighth-note 8 

Eighth-rest 9 

F 3 

F, Chromatic scale of . . . 35 

First and second endings 19 

Flat 22 



No. 

Folk song 50 

Folk tune 51 

Four-half measure 44 

Four-quarter measure ... 44 

G 3 

G, Chromatic scale of . . 35 

Gclef 4 

Grand opera 52 

Half-note 8 

Half-rest 9 

Half-step 24 

Hold 16 

Intermediate tones 38 

Interval 23 

Key-signatures 35 

Leading-tone 40 

Leger lines 2 

Major mode 30 

Major scale 33 

Major third 27 

Measure 6 

Measure-signatures 44 

Mediant 40 

Minor mode 31 

Minor third 28 

Mode 29 

Natural 22 

Nine-dghth measure ... 44 

Non-legato 17 

Notes 8 

Opera 52 

Opera comique 52 

Oratorio 53 

Pause 16 

Phrase mark 13 

Pitches 3 

Principal triads 43 

Pulse 45 
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No. 

Quarter-note 8 

Quarter-rest 9 

Repeat 18 . 

Rests 9 

Rhythmic figure 47 

Rhythmic type 46 

Scale 32 

Scale-degrees 40 

Scale names 37 

Sharp 22 

Signatures, Key- 35 

Signatures, Measure- ... 44 

Six-eighth measure .... 44 

Six-quarter measure .... 44 

Sixteenth-note 8 

Sixteenth-rest 9 

Slur 15 

Staccato marks 17 

Staff I 

Staff-degrees 26 

Step 25 

Subdominant 40 

Submediant 40 

Subtonic 40 

Supertonic 40 

SyUables 39 

Symphony 54 

Syncopation 48 

Three-eighth measure . . 44 

Three-half measure 44 

Three-part song 55 

Three-quarter measure . . 44 

Tie 10 

Tonic 40 

Transition 36 

Triad 42 

Triplet 46 

Twelve-eighth measure . 44 

Two-half measure 44 

Two-quarter measure ... 44 

Whole-note 8 

Whole-rest 9 
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America S. F. Smith Henry Carey 112 

American Flag, The A. S. Kendall German Folk Tune 66 

April Whittier Gabriel Fauri 107 

Arbutus Will Carleton Harvey Worthington Loomis 91 

At Evening M. L. Baum Gluck 10 

At Eventide Belle Ames Carl Bohm 73 

Autumn M. L. Baum Handel 88 

Bird of the Azure Wing Anonymous C. B> Edmunds 6 

Blacksmith, The Louis Millard F. Remsen 35 

Boating M. L. Baum /. Blumenthal 60 

Butterfly, The Celia Standish E, Meyer-Helmund 46 

But the Lord is Mindful Mendelssohn 68 

By the Firelight M. B. Willis Verdi 103 

Circus Procession, The Belle Ames. BenJ. E. Wool/ 16 

Coastinf^ Song E. H. Thomas Harvey Worthington Loomis 80 

Colunibia,the Gem of the Ocean, David F. Shaw David F. Shaw 116 

Columbus Sophia S. Bixby George F. Root 1 1 

Dreamland Celia Standish Franqois Behr 84 

Drum Major, The M. B. Willis M, White i 

Echo Song Louis Millard . . . From Beethoven's " Scottish Songs " 8 

Fairies' Invitation, The Belle Ames .Rossini 98 

Fairy Sleep Celia Standish R- Radecke 82 

Faith to Win Ray Barton Manbert Frederic Field Bullard 4 

Flag Goes By, The Henry Holcomb Bennett C E. Connew 17 

Flowing Tide, The David Knowles /- F^ Halivy 74 

Forget Me Not Anonymous C. B. Edmunds 96 

Forward I M. A. L. Lane L- Edwards 36 

Good-Morning Song Louis Millard Italian Folk Tune 49 

Good-Night Song of the River .Belle Ames * Mozart 8 

Going A-Nutting Louis Millard Mendelssohn 23 

Guidance William Williams Henry Smart 104 

Gypsy Camp, The Harvey Worthington Loomis. .Harvey Worthington Loomis 25 

Hail, Columbia ! Joseph Hopkinson Fyles 114 

Have a Care Elsie Neill Franz Abt 3 

Hear the Bells M, White loi 
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TITLB AUTHOR COBCPOSBR PAGS 

In Memory of the Soldiers Abbie Farwell Brown F, X^ Chwatal 57 

In the Apple Tree David Knowles .Italian Folk Tune 6^ 

In the Forest Louis C. Elson ; ./. Rheinberger 47 

Jolly Christmas David Knowles A. R. Gaul 22 

Katydids M. L. Baum Arthur Foote 46 

Magicians .M. B. Willis Harvey Worthington Loomis 7 

Man in the Moon, The | m! fi'.^Wmfs ! '. '. 1 ! ! 1 ! 1 ! ! ! * ! ! | ^""^^ ^^'^^ Aldrich 13 

Mercury's Plaint, The Carolyn Wells .Harvey Worthington Loomis 94 

Memorial Day. David Knowles M, White 32 

Moon and Her Children, The. . Nathan Haskell Dole Franz Abl 38 

Moon Boat, The M. B. Willis M. Lansen 34 

Morning Hymn Philip Doddridge Handel 108 

Morning Hymn of Praise L. Barbauld German Folk Tune 23 

•Morning Song M. A. L. Lane Franz Abt 91 

Mother Love ^ . . . M. B. Willis Harvey Worthington Loomis 30 

Music Everywhere M. L. Baum M. White 14 

My Soul is Athirst. A, R. Gaul 88 

Nature's Music Anonymous C. B. Edmunds 50 

Night.. Belle Ames Franz Abt 26 

Old King Cole * Harvey Worthington Loomis ii6 

One by One Adelaide Ann Proctor Philip H. Goepp 81 

Patriot of Bunker Hill, The . . . M. A. L. Lane Verdi 39 

Peace Thos. Koschat 95 

Phonograph, The David Knowles Charles Lecocq 7 

Pioneer, The M. A. L. Lane ; .A, Fesca 70 

Saucy Wind, The M. B. Willis E. R, Kroeger 19 

Sea Bird, The M. L. Baum .Emit Karl Janser yy 

Shell, The Abbie Farwell Brown Schubert 1 1 1 

Song of Praise Isaac Watts Gaetano Donizetti 106 

Star-Spangled Banner, The . . .Francis Scott Key John Stafford Smith 112 

Sunshine and Shadow | Befle AmS' .^.^.^^.^! .* '. * * ' .' .' 1 ! ! ! '. | ^^^^ ^' Hadley 56 

Underground Treasures Celia Standish German Folk Tune 29 

Wave Maidens, The : Ella Higginson German Folk Tune 1 10 

Welcome, Pretty Primrose Giro Pinsuti 52 

Whene'er a Snowflake Mary Mapes Dodge C B. Edmunds 20 

When the Litde Children Sleep Carl Reinecke ti 

Willow Nook, The Ellen Mann S. Hoffer 102 

Winged Rovers Louis Millard Harvey Worthington Loomis 2 

Wishing .William AUingham \ .Benj. Whelpley 4a 
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